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(1742-1815) attained fame with his triptyches.
Shunyei (1769-1819) revelled in slate-blue,
apple-green and rose-pink. Utamaro (1754-
1806) created a Japanese woman (as conven-
tional in proportions as the figures in the
Ajanta frescoes), with long thin neck, enormous
and complicated coiffure, narrow shoulders,
slit eyes and miscroscopic mouth. Yeishi
(1780-1800) loved a pale yellow background.
Yeizan lost himself in elaborate costume design.
Hokusai (1760-1849) and Hiroshige (1796-
1858) were the great landscapists. Some refer-
ence to a recently published volume on the work
of the latter by. Yone Noguchi, the Japanese
poet, will give us an idea of the material for
interesting and valuable study which the life
and work of any of the masters of the Ukiyoe
school present.

Mr, Noguchi calls Hiroshige " the most na-
tional landscape artist in Japan ". " The western
landscape art," he says, " would be called
the product of an environment because of its
lack of a certain dash in abstraction or quintes-
sences. However splendidly it is drawn, it
will never escape from the details of incidental
phenomena, since it is always too closely